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Abstract. This article examines the historical evolution and theoretical foundations of the
image of the Eastern woman in Uzbek literature and its interpretative transformations in translation
processes. The main aim of this study is to analyze the historical evolution of the image of the
Eastern woman in Uzbek literature and to examine its interpretative transformations in the process
of translation into other languages. The study analyzes how the female image, deeply rooted in
national mentality, religious-ethical values, and aesthetic thinking, is reinterpreted when transferred
into other languages. Using comparative-typological, historical-literary, and linguopoetic
approaches, the article demonstrates that the image of the Eastern woman undergoes semantic,
cultural, and ideological transformations in translation. The findings reveal that while classical
literature emphasizes spiritual beauty and moral perfection, modern and translated texts often
reshape this image according to target cultural expectations. The research highlights the importance
of preserving linguocultural identity in literary translation.

Keywords : Eastern woman image; Uzbek literature; literary translation; linguoculturology;
gender poetics.

UHTEPIIPETAIIUA OBPA3A BOCTOYHOM )KEHIIIUHBI B MTEPEBO/IE
Y3BEKCKOWM JIUTEPATYPHI

AHHOTanusA. B 1aHHOI cTaTbe paccMaTpUBAOTCA UCTOPUUYECKAS 3BOJIOLHUSA U TEOPETHUECKHE
OCHOBBI 00pa3a BOCTOYHOH KEHIIIMHBI B y30€KCKOH JIUTEpaType, a TAKKe ero HHTEPIPETAlHOHHBIC
TpaHchopmanu B mporecce nepeBoga. OCHOBHas LeJIb UCCIEIOBaHMS 3aKJIIOYAECTCs B aHAJIM3€
MCTOPHYECKOTO pa3BUTHUS 00pa3a BOCTOYHOM KEHIIMHBI B Y30€KCKOH JIUTEpaType U U3yYCHUU €To
MHTEpIpeTallMOHHbIX U3MEHEHUH B Ipoliecce NnepeBoja Ha Apyrue si3plku. B pabore nuccnenyercs,
KakuM O0O0pa3oM JKEHCKMH o00pa3, TIIyOOKO YKOPEHEHHBI B HAIIMOHAJIFHOM MEHTAIHUTETE,
PEIUTHO3HO-OTUYECKUX LIEHHOCTAX M OCTETUYECKOM MBILUICHUHU, II€PEOCMBICIUBACTCS IIPU
IIEPEHOCE B IPYTHE A3BIKOBBIE U KYJIBTYPHBIEC IPOCTPAHCTBA.

C  UCHONB30BaHUEM  CPABHUTEIBHO-TUIIOJIOTMYECKOTO,  UCTOPUKO-IUTEPATypHOTO U
JIMHTBOIIOATUYECKOTO TTOAXO0/I0B B CTaThe IMMOKa3aHO, YTO 00pa3 BOCTOYHOH JKEHIIMHBI B TPOIIECCE
IepeBosia IMOABEPraeTcsl CEMAHTUYECKUM, KYJIbTYPHBIM M HACOJIOTMYECKMM TpaHC(HOpMaLUsaM.
[lonmyyeHHble pPeE3yJabTAaTHl CBUAETEIBCTBYIOT O TOM, YTO B KIIACCHYECKOM JUTEpPaType aKLEHT
JIeNIaeTcsl Ha JYyXOBHOM KpacoTe€ M HPAaBCTBEHHOM COBEPILEHCTBE, TOTAAa KaK B COBPEMEHHBIX U
MEPEBOIHBIX TEKCTaX JAHHBIA 00pa3 HEPEIKO MEPEOCMBICISETCS B COOTBETCTBHH C KYJIbTYPHBIMH
OKUJAHWSMM  sA3blKa IepeBoja. MccnenoBaHne NOMYEPKMBAET  BaXXHOCTb  COXPAHEHMS
JIMHI'BOKYJIbTYPHOM UIEHTUYHOCTH B XY 0KECTBEHHOM IIEPEBO/IE.



mailto:gulsanam.rakhimova@uzswlu.uz
mailto:miss_guli777@mail.ru
http://www.bgpulseusa.com/index.php/bg

BG Journal

Bu

BG PULSE JOURNAL
—

Knrwouesvie cnoea: obpa3 BOCTOUHOHN KEHIIMHBI, y30€KcKas JUTeparypa; XyHdOXKEeCTBEHHBIN
IIEPEBO/JL; JIMHIBOKYJIBTYPOJIOTHSL; TEHIEPHAs MIOITHKA.

Introduction. In contemporary translation studies, the issue of preserving national-cultural
identity in literary translation has become increasingly significant (Bassnett, 2002). Uzbek
literature, rich in symbolic and culturally loaded images, presents particular challenges when
translated into other languages. Among these, the image of the Eastern woman occupies a central
position due to its deep connection with national mentality, ethical values, and aesthetic worldview
(Normatov, 2006).

In the context of globalization, literary texts are no longer confined to their original linguistic
environment; they function as intercultural communication tools (Venuti, 2008). However, during
this process, culturally specific meanings embedded in the image of the Eastern woman often
undergo semantic, pragmatic, and ideological transformations (Nida, 1964). This creates a pressing
need for a systematic study of how such images are interpreted in translation.

Therefore, the relevance of this research lies in the necessity to analyze the evolution and
transformation of the Eastern woman’s image in Uzbek literature and to identify the linguistic and
cultural mechanisms that influence its reinterpretation in translation practice (Komilov, 2012).

Methodology. This research is based on a combination of theoretical and analytical
approaches widely used in modern literary and translation studies (Bassnett, 2002; Munday, 2016).
The following methods are applied comparative-typological method — used to compare the
representation of the Eastern woman’s image across different historical stages of Uzbek literature
(Karimov, 1991), historical-literary method — applied to trace the evolution of the female image
from classical to contemporary literature (Nazarov, 2010), linguopoetic analysis — used to
examine the artistic and stylistic means that construct the image of women in literary texts (Nida,
1964), linguocultural approach — employed to identify culturally specific elements embedded in
the female image and their transformation in translation (Komilov, 2012), translation analysis
method — used to study semantic, pragmatic, and cultural shifts occurring during the translation
process (Salomov, 1983), contextual analysis — applied to interpret the meaning of culturally
loaded expressions within literary discourse (Venuti, 2008).

Results and Discussions. In Eastern literary thought, the image of women has long been
interpreted as a symbol of sanctity, loyalty, patience, beauty, and spiritual perfection. In particular,
in classical and modern Uzbek literature, the female figure is shaped not only as an aesthetic image
but also as a representation of the moral standard of society, a carrier of national values, and a
transmitter of historical memory. In the process of translating Uzbek literature into world languages,
the image of the Eastern woman is also being reinterpreted in new cultural contexts. In this regard,
preserving the features related to national mentality, religious-ethical views, and aesthetic thinking
in translation is considered an important scientific issue.

In today’s globalization process, literary translation has become a means of cultural
communication between peoples. In particular, the translation of the image of the Eastern woman in
Uzbek literature into other languages plays an important role in introducing the spiritual and
aesthetic essence of Eastern civilization to the world. Therefore, this article analyzes the historical
evolution, theoretical foundations, and interpretative features of the image of the Eastern woman in
Uzbek literature from a scientific perspective.

The image of the Eastern woman has been manifested in various artistic forms throughout the
literary process, from ancient Turkic written monuments to modern novels and short stories. In the
early periods, loyalty and family values were dominant in the female image, while later
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enlightenment, freedom, and social activity became more prominent. In translation, the adequate
representation of the semantic and cultural layers of these images has become a pressing issue.

In literary studies, the concept of image is interpreted as one of the main categories of artistic
thinking. The image of the Eastern woman is a complex expression of national character, mentality,
and historical consciousness, and therefore requires a linguocultural approach in translation.
Concepts, idioms, moral norms, and aesthetic views related to women are often closely connected
with the mentality of a specific nation (Qo‘shjonov, 1981).

Many scholars have conducted research on the image of women in Uzbek literature. In
particular, literary scholars such as N. Karimov, I. G‘aniyev, U. Normatov, and B. Nazarov have
put forward important views on the historical and artistic development of female imagery. In
translation studies, scholars such as G*aybulla Salomov, Komil Yashin, and Najmiddin Komilov
have explored problems related to translating national images (Salomov, 1983).

The aim of this article is to analyze the evolution of the image of the Eastern woman in Uzbek
literature from a historical and theoretical perspective and to determine its interpretative features in
the translation process. The study employs comparative-typological, historical-literary, and
linguopoetic methods.

The literary image is one of the central categories of literature and represents the aesthetic
reconstruction of reality through the writer’s artistic imagination. The image of women is one of the
oldest and most universal images in human literary thinking. In Eastern literature, women are often
depicted as symbols of divine beauty, loyalty, and spiritual purity.

In Eastern philosophy, attitudes toward women are primarily determined by moral and spiritual
criteria. In Islamic culture, women are glorified as the foundation of the family, the center of
upbringing, and the moral core of society. Therefore, in Uzbek literature, the female image is often
presented as a symbol of compassion, honor, and loyalty. This is clearly visible in the works of
classical authors such as Alisher Navoi, Bobur, Mashrab, Nodira, and Uvaysiy.

In literary theory, the female image is studied through gender poetics, feminist criticism, and
linguocultural approaches. However, a purely gender-based approach is not sufficient for analyzing
the Eastern female image, since the social and moral status of women in Eastern mentality differs
from that in Western culture (Normatov, 20006).

In translation theory, the adequate representation of national images is an important issue.
When transferring cultural coloring related to women into another language, the translator must
preserve not only linguistic units but also cultural semantics. For instance, concepts such as
“modesty,” “honor,” “patience,” and “dignity” are key semantic units expressing the character of
the Eastern woman and are difficult to translate fully.

G‘aybulla Salomov emphasized that “if the translator does not feel the spirit of the work, he
cannot convey the inner essence of the image” (Salomov, 1983). This is especially evident in the
translation of female images.

In classical Uzbek literature, the female image was formed as a high aesthetic ideal. In the
works of Alisher Navoi, especially in Farhod and Shirin, the character of Shirin represents the
ideal Eastern woman. She is depicted as beautiful, intelligent, loyal, and strong-willed.

Navoi reveals the subtle psychology of the Eastern woman through Shirin’s character. Shirin is
not only a loving woman but also an active, wise, and just figure in governance. This was an
advanced artistic concept for that time (Karimov, 1991).

In translation, preserving the psychological nuances of Shirin’s character is a complex task. In
many cases, poetic symbols and mystical meanings in Navoi’s language are simplified in other
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languages. In English and Russian translations, concepts such as “modesty,
“elegance” are not always fully preserved.

In Bobur’s lyrical poetry, the female image is also expressed through delicate emotional
experiences. In his works, love is interpreted as a criterion of human perfection, and the beloved is
a symbol of Eastern etiquette and spiritual purity.

During the 18th—19th centuries, the works of Nodira and Uvaysiy marked a new stage in the
development of the female image. In Nodira’s poetry, the woman appears not only as a lover but
also as an enlightened and socially active individual. Uvaysiy expressed the inner suffering and
spiritual freedom of women artistically.

At the beginning of the 20th century, Jadid literature introduced a new meaning to the image of
Uzbek women. Jadid writers viewed women as an important factor in social development. In the
works of Behbudiy, Avloniy, Hamza, and Cho‘lpon, issues of women’s freedom and enlightenment
became central themes.

In Cho‘lpon’s novel Night and Day, the character Zebi reflects the complex social fate of
Eastern women. Through Zebi’s destiny, the oppressive aspects of the old system are revealed.

Translating Cho‘lpon’s works requires great skill, as idiomatic expressions and cultural
nuances can easily be lost. Only a translator who deeply understands national mentality can
preserve the essence of the character.

Conclusion. The image of the Eastern woman in Uzbek literature has undergone a long
historical evolution. In classical literature, she was depicted as a symbol of beauty and spiritual
perfection; in Jadid literature, she was associated with enlightenment and freedom; in the Soviet
period, she gained ideological meaning; and in the independence period, her individuality and
national identity became more prominent.

In translation, preserving the national and cultural features of the Eastern female image is an
important scientific and aesthetic task. Concepts such as Eastern modesty, patience, and emotional
sensitivity are especially difficult to translate adequately. Through translations of Uzbek literature,
the image of the Eastern woman is becoming increasingly recognized in world culture, serving as
an important means of presenting the spiritual values of the Uzbek people globally.

Future research should further explore the female image in Uzbek literature from the
perspectives of gender poetics, linguoculturology, and comparative translation studies.
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